NNV

YORR TRIBUNE,

SUNDAY,

MARCH

30,

1919

New Plays

MONDAY —At the Broadhurst
present Rachel Crothers's new th
is headed by Henry Hull and Co
Skipworth, Lucia Moore, Gertrud
John Kirkpatrick. The play 1s
of a4 young girl who comes from
search of fame.
fashionable hoarding house. The

At the Forty-fourth Street The

@

stone, cartoonist of “The Evening
Anderson. The ecast includes V

and the Gardiner Trio.

Theatre Messra, Lee and J, J.

“30 East" vefers to the address of s more or less

atre Joseph Gaitea will present “Take
It From Me,"” 4 new musical comedy.

Manatt, Juck McGowan, Helen Raftery, William Balfour, Harold Vizard

This Week

Shubert will
ree-act comedy, “80 East.," The cast
nstance Binney and includes Alison
e Clemons, Vietoria Sutherland and
love atory and tells the adventures
a far Western town to New York in

three scenes are by Livingaton Platt.
The book 1s by Will B. John-

World,” and the musie is by Will R.
era Michelena, Alice Hills, Georgia

All of Moliere

But

By Ralph Block |

There is no standard for romance; |
avery one creates it and gives his own '
shapes to the empty forms of it out
of his own mind. It is like musie,
which has as many meanings as there
are minda and hearts to hear. Every
man is D'Artagnan in his own image,
every woman plays all the queens in
her time. The playwright is no excep-
tion, He sees himself in the fine vir-
tuea of his most dashing hero, All
the repartea he invents five minutes
afterward, after the docr has closed
on him, he puts inte hia plays, along
with the several splendid retorts he
thought up at the bottom of the stairs,

The fact that this is the psychology
of romance doesn't, however, throw
down all the fences for dramutists who
go to history for the background of
their aspiration. An artist owes some
obligation to fTact, much as it iz his
inelination to aveid it. For a life that
builds upon the stepping stones of its
dead selves, it is just as immoral to
libel and falsify the past as it i5 the
present. Indeed, the present may often
deserva attack, where the past by its
many siftings—at least so we conven-
tionally believe—has been rid of its
chatf, and what fact remains comes
fairly close to the truth.

Somewhere between them Mr. Moel-
ler, who wrote “Moli¢re,” and Mr.
Miller, who produced it, huve failed to
consider that limitation. It ia not casy
to believe their disregard was inten-
tiomal. It is much casier to helieve it
was by a limitation of their imagina-
tions and vision than by intention. In
the composition of hiastorieal ineident
the dramatist has quite skilfully made
a jointure which fits the hodge-podge
of evenis that comes out of the life of
dead genins. The additions to legend
zre entirely acceptable aa episodes inl
a career of the time. Mr. Miller wears
quite the kind of mustache the ;:rrtat!
showman of the Grand Monarch’s reign |
is disclosed with in the portraiis. As-
suredly there can be no ¢avil at what
thess collaborators have put into their
play. But zomewhere there is an im-
preasive discrepancy; it is not so much |
what has been put in as what has been
left omt. After the length and breadth
of Broadway's somewhat flashy pave-
ments there i3 an urgency ahout the
mera production of such a play on |
such a subject which prediaposes you
toward it, makes you agrec even be-
fore the first curtain that you will be
suited by it. It does not even need
Mr. Miller’s curtain speech to make
you turn gratefully toward a pros-
eceniom that will blow out upon |
sou a breath, however brief, of the
grace and wit and elegance of a soci- |
ety that still had only to regard the
decoration of life, never its dulnesa,

This is remance in ila commonest and |

| venture
| wisgdom.
| high:a mark for the playwright and his
| actors to reach.

| take

His Laughter

another time, when adventure could be
urged on by hot blovd without the in-
tervention at any moment of the mon-
strous discordances of a machine-like
age like the present. Here are to be wit
and beauty and perfume and high ad-
and fine comedy—nay, even
Surely this does not set too

They do not make any splendid suc-
cess of such a venture, nor do they
deeply fail, As it is played out in its
three sottings, “Molitre” discloses a

rewarding rhythm in its action—it has |

depths and velues and plessant ghad-
ings and a harmonious advance and re-

treat that is strange to the conven-
tional contemporary stage, But all
these watermarks of quality do no

more than meet your expectation; they
do not at any point overtop it,

For here expectedly ought to he
something more than the gossamer tis-
sue of elegant romance. It is consid-
erably more the adventure of a great
man's life which is to be played out,
borrowing from the reality of those
past days something of the tempo he
set it in, and supplying in the recrea-
tion by art a part of the flavor end
unique fragrance of this very special
life of preatness.

It is here that the eollaborators turn
out their audiences empty of favor. It
is unbelievable that the life of so
splendid & figure in the lists of human
commentary and laughter should be-
come eo insufferably heavy and sweet-
ened a person as Mr. Miller and Mr.
Moeller would mako him out. At the
very moment “Moliére' was being
played in the tone of sentimentality at
the Liberty Theatre M. Copeau was
doing the immortal laughter of the
rcal Maolidére at the Théatre du Vieux
Colombier. The man who laughed out
of court all the follies of France naver
once enters the stage of the Liberty
Theatre. From first curtain to last he
i3 & sirupy, oversweetened, too-heroie,
even priggish, portrait of & man—a
man who takes himself too seriously,
instend of the genius who would not
the world seriously enough.
Laughter, the laughter of a man who
sees the comedy of life, is what Mr.
Moeller und Mr. Miller, have left out
of their play.

The informal bingraphers of the time
have agreed to endowing Molidre with
detieacy in his private relations, with
gentlenesa and kindlineas, A}l this Mr,
Miller has not failed to cateh and hold.
But the temptation to overrcach the
measure was too much., His “Moliére®
runs on from sentiment to sentimental-
ity, until, even with all the elasticity
that romance ia allowed, the legitimate
limitations are passed.

The romanticist may have little or
no obligation to tha facts. He owey
every obligation the spirit.
ereatora of “Mpliere” assuredly have

to

yet finest sense, Lhe strangeness of failed to pay theirs.
=
|
Only an interviewer hardened to | with the Washington Square Players

suffering 23 thin one is not would |
have stayed after seeing how acutely '
unhappy it made Roland Young to he
mnterviewed. So, minutes
with Roland Young in the dressing |
room of the 44th Street 'l'hautrc.]
where he is playing in “Luck |
Pazwn,” the sight of the young man’s |
suffering touched me with pity, and I!

after five

lTeft fe?

The results in peormonal information |
were meagre. They were, chiefly, that, |
having achieved a dazzling failure as |
8 drspghtsman in his father's archi-
tectoral office, Young was faeed with
the Englishman’s aliernative of Aus- |
tralia or Canada, whereupon he bolted | l
‘lo'r Lomdon and joined the company of i

Artkur Bourchier.

Boland Young is still lesa than
ibiriy, and has aiready achieved a lint
of umosoally vivid impersonations.
Forturstely, hie fine eagerness and in-
tellipencs bave not wasted their edge
on dull plsys. He came to thia country
m 1912 with the Inglish company
which brooght “Hindle Wakes,"” that
fresh and vigorous play of an English
mill town girl who refused {6 indemni-

. Iy a day of madness by a lifetime
of expistion in msrriage. Young
pPlayed the part of the mill owner's
son, who seduced the girl. 1If jt is
over planned to manscle Young to his
kit for coredy, some oms should in-
- yoke the memory of his Intense por-
trayal of the stolld smd sullom Jout,
A Httle fater fin sppeared with Tmany. |
nl Relcher in “Johin Gabrigl Bjorkman,”
pheying the part of the old {riend who

| clous, Annabelle.”

at the Bandbox Theatre, and emerged
| again from the mh‘]h,ctuul hinterland
to play the young poet in “Good Gra-
His characterization
had precisely the quality of sharp
delicacy and charm the Clare Kum-
mer play had — it established him in
that combination of whimsieality and
satire which is his individusl meaod.

Thia week saw the accomplishment
of a tour de force when he galvanized
into life the wraithlike hero of & more
than ordinarily flaceid play, “Luck in
Pawn." It is an achievement of
Young's main strength—so much could
be judged by how heavily the rest of
the play thumped after him. Doubt-
less, every young actor of robust as-
rirations should have in his bag of
tricks, for the emergeney when for-
tune is at ebb, this extremely useful
one of lifting himself by his own boot-
-\tmpn.

But one wonders how often Rolund

without flagging. It would not be fair
to teat hia resistance by exposing it
to a long series of stupid plays. The
slockness, glibness nnd inaensitivenecss
of the average young actor is so Inrge-
ly the result of a long oxposure at low
resistance to the inanitios of stage draw- |
Ing rooms.  Rolunnd Young s the!
occanionasl fresh materinl that comes |
once no often to renew the theatrs- 1f
there are plays to make use of him.

When the sophists haye decided
Whather the egg was created before the
hen, or vice versa, they might turn
their onergles to deciding whether
“type” aetors bread type plays, or the |
reverss, It In not ensily to be denied |
that the writing of pluys was nover
mora a malter of farmuls than now—
and yet, curlously enough, the very |
peopla who rafl loudly sbout the de-

m-cw..mmn-nm
0id theatricsl devices,

The |

Young's wunusually keen intelligence |
and  subtle gifty of characterization
would help him  repeat this trick

e ——————————————
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Vaudeville

PALACE—Marie Dressler's return to
vaudeville after two years spent in
war work and Jack Norworth in a

new aect are the prineipal features
of the bill, Other feutures are
Sheila Terry in a tabloid musieal

comedy, Toney and Norman in a skit,
Lou Holtz, singing comedienne, and
Winston's Water Lions.

ROYAL — Mme. Petrova
liner of a hill that ineludes Josie
Heather, Georpgie Price, Henry
Keane and company in Aaron Hoff-

is the head-

man's sketeh, Ward Bros., Delle-
claire Bros., the Gliding O'Mears,
Devine and Williama, Karl Emmy's

Pets and the Royal News Pictorial,

ALHAMDBRA  Genrpge
dancing  quartet
Stuart Barnes
lopue, Frances

White and
head  the
gongs anil

his |
hill,
in
Nordstrom and Will-

Memory Book,' the Mellette Sisters
in songs and danees, FPrank J. Areath
in a rural travesty and Frank Joyee
and Flo Lewis in songs and dances
are other features of the bill.

maono- |

inm Pinkham in & sketch called “The |

| RIVERSIDE An allsstar hill awith
| Bert Williams, Van and Sehenck,
! Chilson-Ohtman, Lillisn Shaw and

the Tord Sisters is  this woek's |

apecinl offering. The supporting bill
will inelude Edmund Hayes anid eom-
pany. in Arthur  Ilopkins’s  play
"Moonshine,” Henry Mastor
Jack Krafl in sones and dances, and
Burns and Terrence in “The
ening of the Toys!

COLONTAL—Five momhere of the ¢

“Intelligence,” {4 tho lending feature
of tho hill. Herman Timberg
“The Viol-Inn,” Ethel Cochran and
Neil Moore in o tabloid musical
comedy, George Whiting and Sudic
Burt, Felix Rush in “Croshy's Cor-
| mers,” Mignon in impersonations,
Counte Peronne, barytone, and Ishi-
kawa Bros., acrobats, the
kill.

LOEW'S AMERICAM—The Jarvis
Footlight Revue (s the principal
vaudeville feature the {iput part
the week. J. Stuart Blackton's nro-
duetion "Life's Greatest Problem,"
with Mitehell Ley s the
attraction, “Templation,” a musical
comedy production, heads the bill
the sccond part of the week, The
picture feature is Alice Brady
“The World We Live In.”

in

completo

of |

and |

Awak- |

{ducer, first with Herbort Trench

Who s

Who in

Current Plays

B, Lyall Swete, who {1 playing the |

name purt in Maeterlinek's “A TDurgo-
master of Belgiam,” al ielmont
Theatre, won hia first fame at tho Hay-
market in London. At that theatre for

nine years ha was hoth actor and pro-

the

and

later with Froderick Hurrison, Of the

lplaya brought out under his dircetion

At the One-Week Houses

STANDARD—*A Tailor-Made Man,”
with Grant Mitchell, is this week's at-
traction.

SHUBERT RIVIERA—Bertha Kalich
and the original cast of *Tha lf.iddlc..
Woman” eomea here this week.

LOEW'S BEEVENTH AVENUE—RBay- |
ard Veiller's melodrama, “The Thir-
teenth Chalr,"” will ba presented hera,

HRONX OPERA HOUSE—'Lom-
bardi, Ltd, with ‘Leo Carrillo and |
Grace Valentine, is this weelk's bill.

Brooklyn
MAJESTIC—"The Little Brother"
with Walker Whiteside and Tyrone
Power, comes here from its New York
run. '
MONTAUK—"Penrod” plays a
turn engagement.

“The Kiss Burglnr Mm'ms

To Nora Bayes Theatre
"The Kigs Burglar,” the musicual ro-
mance, with Marie Carroll, Denman
Maley and Harry Clarke, moves to
Nora Buyes's Theutre to-morrow cven-
ing. The engagement there,
nounced, is indefinite,
e

Bowery Burlesquers at
Columbia This Week

The Bowery Burlesquers, one of the
fldest organizations in this class of |
entertainment, will be st the Colum-
hin Theatre to-morrow afternoon with
n new two-act burlesque ealled “The
Health Hunters" and o long programme
of vauwdeville speeiulties.

re-

it i3 un-

— e

| Soldier Show in Full

|
27th
Division presenting a military nlay, |

ieturn .

{

Swing at the Century

The 27th Division musical

SUCCess
“Let's Deat It" opens ita second week
at the Century Theatre to-morrow

night, It has been a big week fur the
soldier-actors.

To fudge from “Let’s Beat It” one
would never know there had been a
war, And the costumes and sots sre
devoid of even a suggestion of war.
The show ia downright pretty from thao |
dresses to the “girls.” Jt's hard to be-
licve that even -the clevercst malke- -up
artist could beautify thoze eyes which
for nine months were pecring over
parapets in France, but that feat hna
been accomplishoed,

Plans are now being formulated to
(take the show on the road at the com-
pletion of the three weeks' run in this
city. 1f it is decided to take the troupe

in |on tour the principal New York State

|cities probably will be made first.
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SHEILA TERRY & CO.

A Musleal Romance in Three Scenoes, with |
Hon Bard und Guttlson Jong

s~ TONEY & NORMAN —Asn

In “¥You }(nuw \thl I ‘!rh us: L

PHINA & €O, [
Dnees nnd huu: £l

Our Jolliynt

JACK
nd Bronichg che

|
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| BROADWAY AnD 47'~STREET
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A Great-Hemriod Comedienne—Quoen of 1
Whom Sha Left

[

LOU HOLTZ |

Futhor Joy's oy |

in Own Inimitable Mater
44 m s CIT or! n.l and Putting It Over the Footllghts

fOEYERY NIGUT |

o0, B0, The, §1, BL.GO|
1,004k OICH,
HEATS, $1.00,

Except  Snt., Sun.
| and Holldays,

thie Btage ta T‘nlerfnln

RESSLER

e Deblglttut Brand of Humor ani Travealy
e from Coant ta Copst, ilving  Bonafits  and
i Mitlony tor Every tireat Solinf Find

| FRANKLYN ARDELYL. & co.

im an Up-to-the-Minute
tornrdy Fluylel, "“The Wit aner s

WINSTON'S V WATER LIONS

nnd Diving Nym:shn

Foun
Rlll'll'l nns

New World,” as the unéle in “Helen
With The High Hand,” and fipally this
full in “Freedom,” the spectacular of-
fering which opened tha Ceontury's
pruscnt BeAEoN,
seven different and exacting roles in
the spoetacle, but he also directed the

| entire production.

“The Bluehird." 1L was only after the |

play's long run at the Havmarket that

| Winthrop Ames was persunded to give

the play at the New Thoatre, now the

Ccnlur_v Theatre, in New York (4

Mr. Bwete was hroucht to
by Morris Gest for the particular pur-

America

| pose of directing “Chu Chin Chow."

The call of the stage, haweve
Swite

a director. He joined Ethel Barrymore

r, was
too strong for Mr. to remain ags
in “The Off Chance,” playing the pary
only in New York. ]\14

‘T Li-

Singe Lthen he
appeared in “Belinda,” in Barrio's *

| ¢ . A
for Cobhan & IHarris,

!

| prima
(the most important was Macterlinelds |

When Miss

T
of

donnu the new Cohanized

Bum Forrest, goneral stage dircctor
was an itinerant
Their puths then erossed lor the

tme. Forrest

engngzement in Salt Lake City,
lu-t '|||| ine bad, for on that even-
g M T Kosta, a locnl child

wonder, had chosen Lo demonsirate -
an opposition thentre—her talents as a
pinnist, All Salt Lake City thronged

next day the papers ran columns about
the while scarcely a mention
was maide of Forrest's play,

In Cliteage gome years later, when
Forrest had found his metier as o pro-
duenr, Miss Tessa Kosta came again to
his attention, She was now a profes-

evont,

Not only did he play |

was playing a one- |

at |

agreed that they might be right.
Last season when "Chu Chin Chow"”

| was in New York Miss Mary Ryan, who
attended a per-

i5 Mrs.

Sam Forrest,

[sionai dancer, and friendly Chicago
| eritics hailed her as the coming Genée.
| Forrest, having seen her on the stage,

formance and came home singing the

| praises
| Tessa K

rest,

| his wife.

of "that silver voiced
osta."

Which Forrest did.

“But she's a dancer,”” protested For-
“Also I've heard her play'—

little |

| “¥ou should hear her sing!” purred |

Some weeks ago when the east of |

for the

her varied accomplishments.
1

part
plained.

re

would be secondary.

| “But
| sweetly,

along

| to-morrow morning.

“Never
| know a future Bernhardt, and all that.
| No, don't show them to me,
to the Kosta child's support, and the |

ingenue role

sa Kosta, the Jittle | “Tho Royal Vagabond” was being en-
gaged and Miss Kosta preosented her-
“Royal Vagabond,” was five years old | 501l at Mr, Forrest’s munagerial door
lie rememhered
“HBut this

quires an  actress,” he  ex-
“Your singing and dancing
I ecan acl,” said Miss Kosta

“Why, T have notices that™
mind,” gasped Forrest.

| ean do anything."

“And don't forget to get me another

hundred
Moses,"

“NYassal,"

of those

uI
Just take

this part and report at rehearsal
I'ill believe wou

anatomical charts,

acknowledged the eolored

—

—
recipient of the reminder, Moses is
valet to Johnny Dooley, the acrobatiy
comedian of “Listen Lester,” tha
Knickerbocker

al
Theatre,

“Greatest thing in the world,” he
told the mystified bystanders,

“T take a lot of falls,” he eaplained,
“Now it is »ll very well to sny that an
acrobat doesn't hurt himself beeavss
he gets used to it. I've been doing
acrobatics for years and got prettiy
well bruised up.

“There’s whera the charts come in,
They enable me to catnlogue the bumps
I receive, You don't understand? Lis-
ten Lester: After every performance
I find out what new bruises I huve
received and make a record of them
on the chart, with the date. 1 fipuve it
takes u week for all the sorences to go
out of the averape bruise, and the chart
helps to. remember where 1 am
hurt.  For instance, if T fall on ny
left ear and hurt it, the next time [
want to fall on my ear 1 collapse on
my right suricular organ. If T get
'em both bruised up, | gotta fall on
some other part. [ use a new chart
every week and have adopted a ‘cars
ried forward' aystem for all unhealed
bumps. Of course, 1Y necessitates take

me

-

{ing a weekly inventery of bumps, hut

wait until Mr. Cort my charts,
Hew can he resist an impulse to give
me & raise in salary when 1 show him
the painful record of what I am doing
for art?”

secs
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